(The Mother of Us All, p. 3) 


am alive" the artist qua artist the artist qua spectator in front 
of the work of art the work of art the bridge between the artist 
qua artist and the artist qua spectator "Painters paint and writers 


write and soldiers fight and I still am alive" writing the bridge 


writing between the artist qua artist and the artist qua spectator 
writing le point de contact the work of art the point of contact 
sans 1'écriture le monde n'existe pas sans la forme esthétique le 
créateur de cette forme-là n'existe pas a symbiotic relationship in 
1769 when Madame du Barry became the official mistress of Louis XV 
in 1769 when Madame du Barry will become the official mistress of 
Louis XV when simultaneous perspective (Point B) (Point C) Point B 
the first-person point of view 1'écriture publique Point C the 
third-person point of view l'écriture privée Point A the work of 
art Point B on ouvre la porte 

watching la valse de 1'Homo neanderthalensis pour qui 1'écriture 
n'existe pas des insectes qui ne vivent que vingt-quatre heures 

et qui ne sont plus yes nomades victimes du paysage victmes de 

la temporalité au temps présent de l'indicatif victimes du paysage 
qui vivent leurs vingt-quatre heures lin@éairement et qui ne sont 
plus true "Painters paint and writers write and I still am alive" 
Susan B. "My long life of effort and strife, dear life, life is 
strife" Claribel Cone "Dear life, life is strife" Gertrude S. 
narrating a statue in the future anterior Virgil T. narrating a 
statue in the future anterior writing a statue in the future an- 
terior "No one is ahead of his time, it is only that the particular 
variety of creating his time is the one that his contemporaries 
who also are creating their own time refuse to accept. And they 
refuse it for a very simple reason and that is that they do not 
have to accept it for any reason... Those who are creating the 
modern composition authentically are naturally only of importance 
when they are dead because by that time the modern composition 
having become past is classified and the description of it is 
classical. That is the reason why the creator of the new composition 
in the arts is an outlaw until he is a classic, there is hardly a 
moment in between and it is really too bad very much too bad 
naturally for the creator but also very much too bad for the en- 
joyer, they all really would enjoy the created so much better just 


after it has been made than when it is already a classic" Gertrude 





Stein (Composition as Explanation) when writing writing here alive 
narrating a statue in the future anterior writing the bridge again. 
(The Church of the Good Shepherd: 4-22-76) 





